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SOME DISCOURSE FEATURES IN SIBERIAN YUPIK ESKIMO NARRATIVE 
David C. and Marilene R. Shinen 
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O. l Phonemes 
0.2 Grarranar Terms 
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1.1 Free Translation 
1.2 Annotated Text 
2. Analysis 
2.1 Literary Elements 
2.2 Discourse Markers 
3. Conclusion 
0. This paper presents a tentative analysis of some features of 
narrative discourse including four discourse markers in Central Siberian 
Yupik Eskimo (CSY). 1 
This branch of Yupik is spoken by approximately 300 Eskimos in seven 
villages on the southeastern tip of the Chukotski Peninsula, USSR, and 
by over 800 speakers on St. Lawrence Island, Alaska, and perhaps 200 
more speakers in Nome and elsewhere on the US. mainland. 2 
0.1 The phonemes of CSY are: stops p, t, k, kw, q, qw; voiced and 
voiceless continuants v, z, y, yw, y, yw, r, 1, y, f, s, x, xw, ~' ~w, 
f, +, h; voiced and voiceless nasals m, n, 0, ow,~'~'~' ~w; and 
vowels i, a, a, u. 
0.2 In this paper we follow the traditional terminology found in 
Eskimo grammars. There are four independent verb moods: indicative, 
participial, interrogative, optative-imperative; and five dependent verb 
moods: infinitive, conjunctive, subjunctive, concessive, and precessive. 
The indicative, participial, and infinitive moods are especially important 
to parts of the analysis presented in this paper. 
The indicative mood is used to make statements: 
unami as~a~taqamkan 
qap~a~t u ria 
arwa~ta I yuuq 
yuyam nayaa kayu 
I shaU see you tomo1'1'0W 
I am l,)()Pking 
He has a big boat 
The man ate a fish 
The participial has both verbal and nominal uses and is marked by the 
morphemes -lyii for intransitive and -ka for transitive. 
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For the verbal use of the participial, the morphemes are followed by the 
final parts of the indicati.ve endings. The verbal use is for statements 
having a past implication: 
na'{a I'{ i i he ate 
na'{a I'{ i i l)a I ate 
nayaxkal)a he ate it . 
nayaxkaka I ate it . 
For the nominal use of the oarticipial, the morphemes -lyii and -ka should . 
be regarded as nominali!ing postbases. The former means •11 the one that v-ect·; 
and can be used only with stems capable of taking intransitive endings, 
and only unpossessed noun endings can be used with it. The latter means 
11 the one that possessor V-ed, 11 and can only be used with stems capable of 
taking transitive endings, and only possessed no~ns can be used with it. 3 
nayaxkamna') 
the one w'ho ate 
from the one w'ho ate 
the thing I ate 
from the thing I ate 
The infinitive is marked by -lu ~ -+u in both transitive and intransitive 
and is used to express an event or state of affairs simultaneously 
accompanying that expressed by the independent (main) verb, and usually 
having the same grammatical subject as the main verb. It can often be 
translated like 11 -ing11 in English, though it can also have a future or a 
past connotation. Another use of the infinitive is to make requests or 
give orders. 4 
aanlun piyaxtuq 
nayasqa+uku tayisqaa . 
na'{ I utan 
going outside he uJaZked 
he toid him to aome eat 
Eat! 
1. Four texts 5 were analyzed in this initial study of Yupik discourse. 
The text presented in this paper, 11 Arepaki Arna Qalu 11 and the other three 
texts first appeared in S. Rubtsova's important book Materialy EQ. Yazuku 
! Folkloru Eskimosov (Materials in the Language and Folklore of the 
Eskimos, Leningrad, 1954). 6 An Alaska version of the Arepaki Arna Qalu 
story written by Grace S1wooko 7 was also studied. 
The indicative, participial, imperative, optative, and infinitive verbs 
are marked Ind, Pr, Imp, Opt, and Inf in the text, while all other dependent 
verbs are marked Dep. 
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1. l Free trans 1 ati on. 
Arepaki and Qalu 
(1) It is a story long ago. (2) The Siberians had many dwellings; their 
chief, Qalu, was cruel. (3) Also a poor woman, named Arepaki, lived (there) 
who had a husband and many children. (4) When the Siberians went hunting, 
the chief habitually stayed at the beach. (5) When the men returned home 
with their catch, the chief always took their game away from them~ (6) He 
did that all the time. (7) Now at another time Arepaki's husband caught 
a seal. (8) Having obtained game, he returned home. (9) By the time he 
arrived home, it was night. (10) Then he entered (his home). (11) 
Entering, he called to his wife, 11 Arepakiiy, I got a seal!" · 
(12) His wife said to him, "Oh, at least your children will eat a little 
bit and we will have fuel. 11 (13) Arepaki (took) the seal and entered 
the reindeer curtain (inner living room). (14) Then she skinned it. (15) 
When she finished (skinning) it, Arepaki cooked it. (16) While she was 
cooking it, Qalu's servant came. (17) Then he looked inside. (18) 
Looking insi:de, he said, 11 Qalu said: 1 You give the seal which was caught' . 11 
(19) Arepaki answered him, 11 We won't give it, and (besides) we are going 
to eat it. 11 (20) Qalu 1 s servant went home. (21) Arriving, he looked in. 
(22) Looking in, he said to him, 11 She will not give it, also they are 
going to eat it. 11 
(23) Qalu said to him, 11 Go tell them. (24) At least give the seal skin. 11 
(25) And so Qalu 1 s servant went over. (26) Looking in, he said, "At 
least you give the seal skin. 11 
(27) Arepaki answered him, 11 We will not give it, (furthermore) we will 
make boots out of it. 11 (28) And so, he went home. 
(29) Arriving, he looked in. (30) Looking in, he said, "She will not 
give it, besides they will make boots of it. 11 
(31) 11 You go tell them, 11 he threatened, 11 I myself will go take it away 
from them. 11 (32) And so the servant went. 
(33) Arriving, he looked in. (34) Looking in, he said, "He threatened 
that he himself will come take it away from you (pl.). 11 
(35) Arepaki said to him, "Let him come and take it away from us. 11 
(36) The man's servant went. (37) Arriving, he looked in. (38) 
Looking in, he said, 11 She said that you yourself should go take it away 
from them. 11 
(39) Then Qalu, getting dressed, he himself went over. (40) Arriving, 
he entered the storm shed. (41) Entering, he said, "Hey, you inside! 
You (pl.) give your seal (tome). 11 
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(42) Arepaki said to him, "Yes, l will give it." (.43) Arepaki went 
out to the stonn shed. (44) Going out, she grabbed the ends of Qalu's 
anns. (45) Then she broke his arms, broke them, broke them, down to 
his fingers. (46) Qalu was armless. (Without the use of his arms.) 
(47) The man said to her, "Hey you! Don't tell (anyone) about me. 
(48) I will give you tobacco and other things." (49) Then he went out. 
(50) Going out, he went home. (51) Arriving, he entered (his house). 
(52) Then he said to his wife, "You take over to Arepaki ·some tobacco 
and other things." (53) And so his wife took over to her some tobacco 
and other things. (54) Then there they lived. 
(55) Now at another time, when it was summer, the Siberians were play-
ing blanket-toss. (56) Qalu went to the blanket-tossing. (57) Arriv-
ing, he climbed onto the dried walrus hide. (58) · Then they hollered 
at him, 11Aha-ha-ha-owok! (59} Qalu is the best champion, he is light 
on his feet." (60) Then Arepaki was angry; she hollered (to the crowd}, 
"Hey, you (pl.)! A woman took off Qalu's arms! (61) You (pl.) kill 
him and take away his things." (62) And so, they killed Qalu and took· 
away his things. (63) When Qalu died, the hunters kept their seals. 
(64) That is all. (65) Tefaay! 
1.2 Annotated text. 
arapaki ama galu 
Pr 
(1) i i"mnal)uq// (2) u~azlymlft nax+ayai// umlflyat ayuqatalyii/ . 
it is the 
aforementioned one 
Siberians they had 
many houses 
their he lJJas cruei 
ahief 
Pr 
aatxa qalu// (3) ama ki ya~+a~i f 
his name Qaiu and one Zived 
uyi lak avaqutaxtuqaq/ aatxa arapaki// . . 






woman who lJJas poor 
(4) muyutunayata/ 
• 0 • 
when they hunt 
Inf 
umi i lak as~ami k i ya)$t aqa I y i i / / (5} unal)I utal)/ yuyat 





taylanyata/ umi i I yam 
33 
Pr 
yw·ayayaqaxkal)i/ / ( 6) taywatasta>: ii naq// 
when they aome the ahief 
(home) 
he took them 
(game) awy 
repeatedly 
he did that 1JJay all 
the time 
Pr 
(7) maatan i I a !)an i arapakim uy i !)a u na l)Uma I y i i na>: same 1)/ / 
now 
Inf 
some other Arepaki's 
time 
Pr 
her hus- he aaught seal 
band. game 








(11) itxu+uku . 
enteriing 
it 
(12) nu I ixan . 
his wife 
he aame home 
with it 
at that ·it was night 
time 
mal)tayaminun// (10) taaxkan. II 
Pr 
itxusimakal)a// 




nu Ii in i t uq+uuma ka !)a/ arapaki iy/ na~sa~simaal)a// 
his wife he aalled her Arepaki I got a seal 
Pr 
p imakal)a/ kaay/ ywaranqun ywaranxwa 
she said Oh at least a little bit 
to him 
Ind Ind 
avaqutxaxtan naya+aqut/ ama uq ix+aqukut// (13) erapakim . . . 
















yaayuma I y i i / / 
when she fin- Arepaki she aooked 
ished it 
Pr 










qalum qap~a>$t a l)a tay ima I y ii// (17) taaxkan II qi na~ s i ma I y i i / / 
Qalu's his 1110rker he aame then ne:r:t in the he looked in 
sequ.enae of aation 
Inf Pr 
(18) qina~+uni/ pimalyi i/ qalu pi iq/ nax saxt axax s i l)Uq . . 
looking in he said Qalu he said the seal whiah was aaught 
Pr Ind Imp 
tuunitaxu// ( 19) arapakim aki simakal)a/ tuunaanyita~put/ xwal)kutatu 
you give it Arepaki she answel'ed we wiZZ not give .we also 
Ind 
naya+aqa>.<put / / . 
we will eat it 
him it 
Pr 
(20) qalum qap~a~tal)a aylaamalyii// 






qina>_<simalyi i// (22) qinax+uni/ 
Obj 
qalu p imakal)a/ 
aPl'iving he looked in 
Ind 
tuunaanyitaanl)uq/ 
she wiZZ not give it 
a+I) it a+u l)uq 
they also 
looking in Qalu he said to him 
Ind 
naya+aqaat// 
they wiZZ eat it 
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(23} qalum pimakal)a/ 




piyaxtuxqi// . . 
go teU them 
(24} ywaranl)uq 
at Z.east 
ami iraxaa . tay ivay I itxu// (25} +aayanxwa/ qalum qapxaxt a l)a •. . 
its skin let them give it and so QaZ.u's his ll)01'ker 
Pr Inf Pr 
aylaamalyii// (26) qina~+uni/ pimalyii/ ywaran am i i ra~aa l)U q 
its skin he went 
Im.p 
tuun itaxu/ (27) 
you give it 
Ind 
kaamka+aqa~put / / 
we will. make 
boots of it 
Inf 




looking in he said at least 
Pr Ind 
arapakim p imakal)a/ tuunaanyita~put/ xwal)kuta+u 
Arepaki she said we will not we also 
to him give it 
Pr 
(28) +aayanxwa/ ay I aama I y i i / / 
and so he went (home) 
Pr Inf Pr 
qina~simalyi i// (30) qina:<+uni pimalyfi/ 
he Z.Ooked in Z.Ooking in he said 
Ind 
a+iita+ul)uq kaamka+aqaat// 
she will not give it they also they wilZ. make boot~ of it 
Imp 
(31) piya~tu~qi/ 
go tell them 




xwal)amnal) ywayayyaxtux+aqanka// . . 
I myseZ.f I wiZ.Z. go take it 




(32) +aayanxwa qap~a~ta ay I aama I y i i / / 
. and 80 his worker he '/iJent (over) 
Pr Inf Pr 
(33) kaa+un i/ qi na~ s i ma I y i i / / (34) qina~+uni/ pimalyi i/ 








ywayayya~tuxu~taq ii s r . 












let him take it away 
from us 
(36) yuuk qap~a~ta aylaamalyii/ (37) kaa+uni/ 
Pr 
qina~simalyi i// 
man his worker he 1"ent arriving he looked in 
Inf Pr Imp Imp 
(38) . qina~+uni/ pimalyi i/ a+pan i l)uq aylaa/ ywayayya~t u~q i // 
looking in he said you yourself you go you take it away 
from them 
Inf Pr 
(39) taaxkan I qalu piluyuyluni/ a+mi nal) 
0 
ay I aama I y i i / / 
soon after Qalu dressing he himself he went ( over J 
that 
Inf Pr Inf Pr 
(40) kaa+un i/ i it~uma I y ii nataymun// (41) itayluni/ p imal y ii/ . 







tayiva~taxu// (42) arapakim pimakal)a/ 





I uJiZZ give it 
(43) arapaki nataymun 
Arepaki to sto'l'fTl 
shed 
h»epaki she said 
to him 
Pr 
aat~uma l_y ii// 




atay I uni/ qalum ta·H i kak kan I axkankun tuyumakak// 
going out QaZu's his a'l'fTls on their ends she grabbed 
them 
(45) taaxkan II 
then next in 
the sequence 
of action 





ayamquumakak/ a yamq u uma ka k/ 
she broke them she broke them 
kanlal)a// (46) qalu 
she broke them to his fingers untiZ QaZu 
Pr 
ta+liyusimalyii //· (47) 
hews uJithout a'l'fTlS 
Pr 
yuyam p imakal)a/ 
man he said 
to her 
Imp 
uku~s ii y// apeyyaqunal)a// 
hey you don't teZZ 
about me 
(48) taywaqamal) tuuna+aqamsi/ 





















ii txuma I y ii// (52} taaxkan U nul i in i p imakal)a/ arapaki 
• 
he entered then ne:x:t his 'IJJife he said Arepaki 
in sequence to her 
of action 
Ind 
sanqut~al) ama taywaqamal) aylaatiyu// (53) +aayanxwa 
something and tobacco take it to her and so 
Pr 
nu I i~an sanqutmal) 
0 
ama taywaqamal) a¥ I aasimakal)a// 
his 'IJJife something and tobacco she took to her 
Pr 
(54) taaxkan II taywani 
there 
kiya~simalyiit// (55) maatan 
then next in the 
sequence of action 
Dep 
i I a l)an i / k i i yayu/ Ul)az i ymi it 






uvaxtaama I y ii t/ / 
they played blanket toss 
now 
(56) qalu uvaxtalyiimun ay I aama I y i i / / 
Inf 
(57) kaa+uni/ 





uuxsimalyi i// (58) taaxkan II 
Pr 
araamakal)at/ 
to dz,ied wal- he climbed 
l"US hide 
then next in the they hollered 










QaZu he ruas best he is Zight 
weight 





Ar>epaki she ruas angpy 






his things take it at,Jay 
Ind 
aynam ta+iiyusimaa/ 





ama sanqutal)a ¥wayaasimakal)at// (63) qalu 
and his things they took it aruay QaZu 
Pr 
a raama I y i i / . 









they kiZZed him 
tuquya I y i imi/ 
when he died 




the hunter>s their> seals they 01JJned them 
(64) qamaxtuq// 






2.1 Literary Elements 
2.1.l Outline of the Story 
The folk stories studied seem to follow a similar outline. 
This outline is given here wi'th particular reference to the text 
presented in this paper. 
A. Aperture - Sentence 1 ('In a story long ago') 
B. Background - Sentences 2-6 ("Tension": stated) 
C. Episodes 
1. Sentences 7-53 
a. Resolution of "narrow tension" 
Sentences 45, 46 
b. Episode closure - Sentence 53 
2. Sentences 56-64 
a. More background - Sentence 54 
b. Resolution of "broader tension" 
Sentence 62 
c. Episode closure - Sentence 63 
D. Closure - Sentence 64 ('That is all') 
E. Finis - Sentence 65 ('Tefaay') 
Stories are traditionally begun with a fonnal opening, or aperture, 
such as iimnal)uq it is the aforementioned, or a free translation might 
be in a stor-y Zong ago. Some story tellers use another aperture (or a 
variation of it) ul)ipayanil)uq imani it is the afo1'ementioned sto1'y, 
roughly equivalent to onae upon a time. 
The theme of this story, as in many Yupik tales, is "tension 
created, tension resolved". In the background section (sentences 2-6) 
the tension is stated; a greedy Siberian chief, Qalu, demands all the 
game from the hunters, depriving them and their families of food and 
clothing. 
In the first episode, Arepaki, a wife and mother of a large family, 
refused to relinquish the seal caught by her husband, and instead pre-
pared it for their own use. In a private confrontation Arepaki faced 
Qalu, broke his anns, and, consequently, his power over her and her fam-
ily. This we have labelled the resolution of the "narrow tension", as 
the broader tension (oppression over the villagers) continued as before. 
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In the second episode, Qalu is exposed publicly by Arepaki, and 
killed by the Siberian villagers, resulting in the resolution of the 
"broader tension"·, that of freeing them from Qalu' s oppressive control. 
The closure consists of a terminating statement qamaxtuq it is a'lZ. 
This, and the finis or final statement (tefaay!) seem to be connected 
with old-time tradttional story-telling and are not necessarily included 
in stories today. 
2.1.2 Identification of Participants 
We will define major participants as those having the more 
active semantic roles in the plot. On the basis of the texts studied, 
it seems that the major participants are usually named, the next order 
of participants are referred to by nominals, the next order are described 
as to their function or relationshi"p to a particular major participant, 
i.e. wife, servant, son. 
Arepaki and Qalu are the major participants of this story. They are 
named, and are the opposing focal points of the conflict, beginning with 
conflict through an -intermediary, and building up in one instance to 
direct physical challenge. It should be noted that the use of an inter-
mediary is a common Eskimo cultural pattern. Therefore the interaction 
between Qalu's servant and Arepaki, which takes up a significant portion 
of the story, is in reality a conflict between Qalu and Arepaki. 
Furthermore, it is apparent that the seal (caught by Arepaki's 
husband), also ranks as a special participant, perhaps in a different 
category from Arepaki and Qalu. Although not having an active role, the 
seal was the focus of tension. In the final resolution of the "broader 
tension", the result is that the "hunters owned their seals". (Sentence 
64) In Sentence 7, Arepaki is named, her husband is referred to in free 
nominal form, oriented back to Arepaki, and a particular seal is intro-
duced, referred to in nominal form. These all occur in a sentence intro-
duced by maatan ilaoani (narrative aperture). This particular pattern 
is used to stage important participants into a narrative. 
2.1.3 Some Notes on Ranking and Status 
A point of interest in this text is the gradual reduction in 
rank of Qalu, from being the chief to the humble.status of being one of 
the men. 
In the first episode, note Sentence 36, after Arepaki repeatedly 
refused to give the seal to Qalu's servant, he is called yuuk qap~a~ta 
the man's sel"Vant. Also note Sentence ~7~ after Arepaki broke Qalu's 
arms, rendering him helpless, he is referred to as yuyam the man,. who 
bribed her not to tell anyone of his condition. Thereafter to the end 
of the first episode, reference to Qalu is only in the form of bound 
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pronouns, rather than by name or by his role as chief. Therefore the 
name-nominal-pronomfoal system for ranking participants as to their 
importance to the story line is also used in this subtle fashion to 
reflect change of status. 
In the second episode the villagers still recognized him as Qalu, 
praisi~g his skil~ in the b~ankE;t t~ss. B~t a~ this moment of glory, 
Arepak1 exposes him, resulting ,n his public disgrace and death. 
2.2 Discourse Markers 
Various devices are used in CSY to mark the different rela-
tionships that parts of a discourse have to each other and to the dis-
course as a whole. 
2.2.1 Participials 
A participial is the independent verb form which predomi-
nantly carries the event line in a narrative text. It has a past 
connotation and could be termed "the narrative past"in Yupik stories. 
Its frequent occurrence in places, where preliminary analysis of the 
language might lead one to expect the indicative, cause it to stand out 
all the more. 
By contrast the other independent verbs are confined mostly to 
direct quotes and, in other texts, to sununary statements as well. Exam-
ple of both types of verbs· and their respective uses may be seen in 
Sentences 11, 12, 13, 19, 20, 22, 23, 24, 26, 27, 30, 31, 34, 35, 30, 41, 
42, 47, 48, 52, 61. 
2.2.2 Episode Change Markers 
maatan ilaoani now another time, along with a list of 
other time words seen in other texts, are the markers which most frequent-
ly signal an episode change. or transit-ion from background to event line. 
These parUcular time words indicate time elapsed rather than time in the 
present, or consecutive time. It is this indefinite period of time lapse, 
in which it is assumed that act-ions take place that are not important to 
the story, which marks a shift to another episode. For examples see 
Sentences 7 and 55. This marker clearly segments the story into its major 
constituent episodes as outlined in 2.1.1. 
taaxkan is another prominent member of the class of episode markers 
whenever its meaning is soon after that, indicating a somewhat shorter 
lapse of time than does maatan i laoani. For this function taaxkan will be 
identified as taaxkan I. The following portion of text illustrates the 
use of taaxkan I: 
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••• ant a / i vnavanka qamax+uki . . 
Let's 1lDJ sons all of them 
+aayanxwa maka I '{ i i vam anal)ani 







he fetahed them 
xwavak tayi laya+it// 
to hezae let them 
aome 
taaxkan I 
then soon aftezo 
that 




all)ata+ nayaxpasi kayaa+qlisl ••• 
vezry muah youza sistezo she outdid you 
2.2.3 taaxkan II 
when they came he said to them 
In the event line, participials with their dependent verbs 
relate sequences of actions with the same participants. Participials 
·are usually separated by intervening dependent verbs. However if a de-
pendent verb does not occur in such a position, the adjacent participials 
are usually separated by taaxkan II then. In this context the particle, 
taaxkan, has the meaning "next in the sequence of action", connecting one 
action to the one which follows. See Sentences 7-11, 13-18, and others 
for examples of the use of this particle in the absence of intervening 
dependent verbs. 
Two exceptions to the above are: (1) Two participial verbs can 
occur next to each other when the action is tightly-knit and simultaneous 
as in Sentence 60: aynlqumalyll/ araamalyil// 
she was angzry she hol Zezaed 
(2) A participial verb describing a state of being need not be separa-
ted from the succeeding parti ci pi al , as in Sentences 46 and 47: 
qalu ta+lyusimalyii// 
Qalu he was without arms 
yuyam 
man 
2.2.4 Consequential action marker. 
p imakal)a ••• 
he said to hezo 
+aayanxwa and so indicates consequential action in a 
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sequence where a participant change occurs. That is, one participant 
separates himself from the particular action matrix where he finds him-
self and goes off to do something which is a consequence of something 
that happened or was said by another while he was still in that action 
matrix or scene. Sentences 25, 28, 53 and 62. illustrate the use of 
this marker. 
3. Con cl usi on 
This initial study of Siberian Yupik discourse has revealed 
some significant things to the authors. It has shown the benefit of 
studying a narrative by first attempting to get a 11 global 11 feel for the 
text before getting down to specific detail. This approach enables one 
to stage the plot as it unfolds and to sense how particular features of 
grammar, semantics, and literary elements are interacting. 
The clues gained from this general approach frequently led to dis-
coveries of the function of specific elements in a total context. These 
functions were not always apparent in more limited contexts or materials 
elicited from speakers of the language in a typical language study 
setting. 
The application of global discourse study to texts enabled the 
authors to view Yupik from a new perspective rather than the more tradi-
tional approach of analyzing shorter segments of speech. As a result, 
the function of certain words, classes of words, and other features in 
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be fore too Zong 
untiZ 
untiZ 
when it wa,s night 
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